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AND THE MAGNIF CIENT 


Cézanne Still- Life 


[N THE BARTLETT COLLECTION 





QO, the occasion of Mr. Jules S. Bache's gift to New York of his mag- 

nificent collection of Old Masters, THE ART NEWS is publishing, in full 
colors on large heavy white sheets | 2 inches by |6 inches in size, a group 
of three paintings in the collection: 


MADONNA AND CHILD, by CARLO CRIVELLI 
CLAES DUYST VAN VOORHOUT, by FRANS HALS 
DON MANUEL OSORIO DE ZUNIGA, by GOYA 





For those who prefer a modern picture, there has also been prepared in 
the same format the great Cezanne still-life ''La Corbeille de Pommes."’ 


These are splendid reproductions in the best color processes available, 
eminently suitable for framing. To ART NEWS readers, they have been 
made available in a simple, inexpensive way. 


HOWTO OBTAIN THESE FINE PICTURES 


Write today, specifying the names of the subjects you wish, and enclose your 
remittance for ONLY 75 CENTS for each picture—practically mechanical costs 
plus postage—and the prints will go forward to you by return mail. 


OR any two of these pictures may be obtained FREE with each NEW ANNUAL 
SUBSCRIPTION to THE ART NEWS ($7.00 in the United States, $8.00 elsewhere). 
Upon receipt of your order for a year of THE ART NEWS, your choice of any two 
prints will be mailed to you immediately. Address 
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“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regarding 
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the sale of 
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and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS 
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the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 
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THE seated figure of Buddha 
is of stone and has a carved 
nara. It is Cambodian and 
dates from the twelfth 
century, and stands twenty- 
four inches in height. It is 
from John Sparks, London. 
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THE seated figure 
of Maitraya comes 
from C. T. Loo and 
Company and 
dates from the Wei 
dynasty between 
386 and 557 A.D 
Entirely coated 
with polychrome, 
the face is gilt 


THE white marble standing 
figure of Buddha wears a 
simply draped robe. The 
position of the hands 
signifies encouragement. 
It is of the T'ang dynasty, 
(618-906) A. D. and comes 
from Tonying and Company. 


| Spink and Sons, London, and takes a high rank not only 
because of its fine condition but also its superlative 


artistic quality. 
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THE FORUM OF DECORATIVE ARTS 


EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
n London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. If 
you are not coming 
over soon we trust 
that you will mail 
uS your enquiries 


SILVER AND GLASS 
FOR THE TABLE 


i 


it ig 
7 


= ‘ ee See we > 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 





THE small Venetian goblet 
from Arthur Churchill, Ltd. 
London, was made in the 
sixteenth century. The bowl, 
which follows the shape of 
a modern champagne glass, 
is finely blown, and is 
engraved, as is the foot, in 
diamond point in the char- 
acteristic Venetian style. 
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OF ART 


THE champagne goblet with 
an air twist stem comes from 
Cecil Davis, London, and 
was made circa 1750. Its — 


engraved border, while the 
Period Rooms 


foot is also engraved. It is 
Old Furniture 


seven inches in height. 
Early Textiles 


44 East 57th Street 
New York 













Antique Rugs 
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THE tea urn from Ralph 
Hyman, London, was made 
in 1770 and bears the name 








of the silversmiths Parker 
and Wakelin. This type of 
urn without a spirit lamp 
was filled with tea which had 
already been brewed, and 
it was served from the tap. 


[ pau Lamerie made the silver strawberry dish 

1 which stands on four feet in the shape of straw- 

berry leaves. It bears the arms of the Jodrell 

family and was made in the reign of George I! 
in 1743. it comes from James Robinson. 
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RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


KARFIOL’S “CUBAN NUDE”: A WEST INDIAN VENUS FOR THE METROPOLITAN 


Outstanding among the seventeen native paintings newly acquired by the Museum, this recent large work of Bernard Karfiol 1s magnificent 


in its expressive color and pattern of harmonized verticals and horizontals. Ripe tones of orange, blue, and green, swing polyphonically 
through space from volume to volume. Decidedly this is twentieth century America’s contribution to a tradition that began with Giorgione 
and Titian and was carried on in niodern times by such artists as Manet, Gauguin and Matisse. 











The Pantheon of Living 


By Martha Davidson 


HAT the Met- 

ropolitan Mu- 

seum of Art, 
through the vehicle 
of the George A. 
Hearn and Arthur 
Hoppock Hearn 
l-unds is being made 
a powerful patron of 
contemporary Amer- 
ican art can be read- 
ily recognized by the 
recent purchase of 
seventeen paintings 
which have just been 
hung in Gallery B 14. 
It is a forcible hand 
that the Museum 
plays in the game of 


living art and one 
that cannot be dis- 
missed without seri- 


consideration. 
For the prestige that 
magically and instan- 
taneously adheres to 
those artists whose 
works are acquired by 
the Metropolitan 
Museum is incalcula- 
bly dangerous as it is 
beneficial to the artist 


OUusS 


himself, to his pro- 
tagonists, and—more 


important in relation 
to the natural role 
that the Museum 
plays in society—to 
the vast public whose 
untutored taste Is 
guided and deter- 
mined merely by vir- 
tue of acquisition by 
the Museum. Thus 
when the Museum 
purchases a contem- 
porary painting it 
does more than to se- 
lect; it virtually pre- 
sents the laurel 
wreath to the artist 
and in so doing sets 
a standard for public 
taste. Even so ack- 
nowledged a master 
as Renoir, once given 
the endorsement of 
the Museum immedi- 
ately becomes doub- 
ly, triply prized and 
commercial profits 


‘HAUNTED 


“THRESHING,” A COLORFUL ILLUSTRATION OF AGRARIAN AMERICA BY JOE JONES 


HOUSE,” AN 
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begin to soar. Conse- 
quently the Museum 
is empowered to bene- 
fit, or to injure, not 
only the public but 
also the artist, and the 
activities of this cen- 
sor of contemporary 
taste are crucial to a 
common welfare. 

In the dissipation 
of funds that yield 
generous incomes 
there unquestionably 
should be one binding 
policy, one primary 
requisite to be ful- 
filled by each paint- 
ing, that is, superior 
quality, a qualifica- 
tion not too. insis- 
tently demanded in 
this year’s selections. 
Only by applauding 
the best can the en- 
couragement of 
American painting, 
which is the intent of 
such funds, be ori- 
ented in a progressive 
direction. Conserva- 
tism which delays 
recognition can be 
condoned far more 
easily than conserva- 
tism which dignifies 
traditional and de- 
rivative productions. 
Both kinds are made 
manifest in this year’s 
acquisitions. The 
very limitation of the 
George A. Hearn 
Fund, namely, that 
paintings be pur- 
chased only from liv- 
ing citizens of the 
United States, mili- 
tates against too 
great a lag in recogni- 
tion, but at the same 
time promotes, as a 
release from the 
necessity of judging 
immediate creations, 
standards that are 
safely academic. For 
surely there is little 
more than prosaic 
merit in the Portrait 
of John La Farge by 
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is Vincent Tack, Black Bov by Alex- 
ander James, or Girl and Still-Life by Robert 
Brackman. Indeed three of the canvases, In- 
cluding the last mentioned, were shown this 
at the exhibition of the National Acad- 
the two others being Paul Sample’s 
Janitors Holiday and Sidney’ Lautman’s 
prize winning [The Farm. lhese, together 
with Henry Botkin’s small painting of two 
negro women long the Bavou, Louts 
Bouche’s figure piece of a girl with a French 
py wale, Jane and luffyv, and George Biddle’s 
well known portrait of Marguerite Zorach 
called Woman with a Letter, are all good 
paintings, to be censured only because of the 
lofty position to which they have been 
elected 
But a more serious charge must be brought 
against the painting by Doris Lee, Catas- 
tropbe, a portrayal of an aerial disaster which 
anticipated the recent tragedy, without, how- 
ever, envisaging any of its emotional stress 
and appalling drama. One cannot even weigh 
the lack of artistic merit against literary in- 


RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


HOPPER: “FROM WILLIAMSBURG BRIDGE” 


the excitement of pictorial drama. Beautitul 
also is Henry Mattson’s Wings of the Morn- 
ing, reticent in its mystic statement of the 
phenomena of nature and imposing In its har- 
mony of repeated forms of cloud, wave and 
rock. Haunted House by Eilshemius is a 
characteristic work of this artist’s later period 
Which until now was not represented at the 
Museum. 

A small painting, 7 he Green Car, resplen- 
dent with color and moving light, reminis- 
cent of scenes by Pissarro and Renoir, was 
chosen to represent the work of William 
Glackens, probably America’s foremost Im- 
pressionist. From Williamsburg Bridge was 
taken from the repertory of Edward Hopper’s 
clear, cold paintings in which there is repro- 
duced in simplified form, the geometric 
beauty of commonplace American architec- 
ture. In contrast there is Joe Jones’ Thresh- 
ing, a fine advertisement for agrarian Amer- 
ica and a realistic painting full of vitality de- 
spite its illustrational character. The last of 
the paintings to be mentioned is The Hunt 
by William Gropper, a decorative panel with 

RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART (Continued on page 25) 
(ABOVE) “SCRAGGLY PINE” BY MAX WEBER . 


(BELOW) “THE GREEN CAR” BY GLACKENS | 


genuity for the concept of the disaster is as 
vapid as the painting itself. The scene is 
neither humorous nor pathetic; it is simply 
ludicrous. When one notices the absence of 
any of Walt Kuhn’s brilliant work of recent 
vears it is difficult to reason why such a paint- 
ing won precedence. 
Whatever disappointment may be experi- 
enced concerning some of the selections is, ‘ a 
however, counterbalanced by the magnificent A jaa la 1% ’ 
canvases of Bernard Karfiol and Max Weber. om ose ad \ 
Cuban Nude by the former adds a new leaf aptece Bk .. ie 
to the illustrious chapter of reclining nudes 
that stemmed trom Giorgione and Titian. 
Ripe in color and striking in pattern, it builds 
not only on older but on the immediate tra- 
ditions of Gauguin and Matisse, adding to 
them an individuality and freshness that 
makes a universal theme new and alive. So, 
too, has Max Weber invested his Scraggly 
Pine with organic vitality and beauty of 
surface that gives to mere passages of paint 
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MORE MELLON GIFTS TO THE NATIONAL GALLERY 


ITALIAN MASTERPIECES ADDED TO THE HON. ANDREW W. MELLON’S GIFT TO THE NATIONAL GALLERY OF ART IN WASHING- 
PON: (LEFT) THE FAMOUS MASOLINO “ANNUNCIATION” FORMERLY IN THE HENRY GOLDMAN COLLECTION, A MONUMENT OF 
EARLY FLORENTINE PAINTING; (RIGHT) ONE OF THE EARLIEST WORKS OF MANTEGNA: “ST. JEROME IN THE WILDERNESS” 


queers: 
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PHOTOGRAPHS BY COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
GIOVANNI BELLINI: “THE FLIGHT INTO EGYPT,” LIKE THE MANTEGNA ABOVE FORMERLY IN THE OTTO H. KAHN COLLECTION 
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TWO CENTURIES OF 
ANGLO - AMERICAN 
FURNITURE IN OHIO 


By Francis W. Robinson 


re VNWO centuries of American and -nglish furniture form the 
scope of an exhibition on view at the Cincinnati Art Museum 
through May 30. Frem sixty local collections Mr. Walter 
H. Siple, Director of the Cincinnati Art Museum, has selected over 
three hundred pieces to illustrate the history and development ol 
furniture stvles from the middle of the seventeeth century to the 
later vears of the nineteenth century, from the period of the Pilgrims 
and Puritans to the age of Queen Victoria 
Closely allied to the daily life of the past, old furniture arouses 
in the mind glimpses of days gone by. It reflects the social customs 





LENT BY MR. AND MRS. CHARLES F. DICKSON TO THE CINCINNATI ART MUSEUM 


CHAIR ATTRIBUTED TO WILLIAM SAVERY, PHILADELPHIA 


and economic factors which shape its forms and determine its mate- 
rials. Like architecture, furniture is the mirror of its age. Con- 
sidered, therefore, from a broad point of view an exhibition such as 
that organized by the Cincinnati Art Museum offers not only a 
survey of furniture, of design, and of taste, but also an outline ol 
English and American history from the seventeenth to the nine- 
teenth centuries. 

In such a comprehensive exhibition drawn from one city in Ohio 
it is not surprising that the representation of seventeenth century 
furniture should be small. The pieces exhibited are, however, suffi- 
ciently typical to stand for the age of oak, of rectilinear construction, 
and of solid joiners’ work. The great pieces of early American fur- 
niture, such as chests and cupboards, are rare and largely confined 
to the museums and collections of the Atlantic seaboard. Several 
English pieces of the mid-seventeenth century in the Cincinnati 
exhibition illustrate the forms imitated by the early American set- 





LENT BY MR. AND MRS. CHESTER KROGER TO THE CINCINNATI ART MUSEUM 
\N AMERICAN BLOCK FRONT DESK FROM SALEM, MASS 


tlers who brought with them little furniture, making their own in 
the new world after remembered prototypes. Especially typical are 
two fine examples of the Carver type of American turned armchair, 
lent by Mr. and Mrs. Wayne Stacey and Mrs. J. J. Burchenal 

lhe strength of the exhibition lies chiefly in the period from 1700 
to 1820—from Queen Anne to Duncan Phyfe—an era in which 





LENT BY MR. AND MRS. WAYNE STACEY TO THE CINCINNATI ART MUSEUM 


SIMPLICITY OF FORM IN AMERICAN HIGHBOY, CIRCA 1700 
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furniture reflects great changes in the mode ot 
living. [he austerity of furniture in the Purt- 
tan age was gradually exchanged for the more 
gracetul style of Queen Anne and the early 
Georges. Foreign trade brought new decorative 
articles into the houses, introduced new motifs 
from distant lands, occasioned the importation 
of mahogany which replaces walnut as the pop- 
ular furniture wood and permits the luxuriant 
carving and fine finishes which characterize the 
age of Chippendale. Numerous items in the Cin- 
cinnati exhibition are outstanding in this period 
of the early eighteenth century, among them an 
I-nglish linen-press chest of drawers, from the 
collection of Colonel Claude Lowther, Hurst- | 
monceux Castle, lent by Mr. and Mrs. Stanley 
Rowe, and a graceful walnut-veneered highboy 
from Salem, lent by Mrs. Charles L. Harrison 
lhe exhibits are so varied as to permit a study 

of the development of the highboy from simpler 
lorms about 1700 to its fullest development as 

an American turniture form in the school of 
Philadelphia Chippendale in the third quarter of the eighteenth 
century. Among the earlier examples of the highboy is a finely pro- 
portioned American piece of the first quarter of the eighteenth cen- 
tury, lent by Mr. and Mrs. Wayne Stacey. 

In the galleries devoted to the eighteenth century, desks of nu- 
merous forms and fine quality as well as chests of drawers hold a 
prominent place. Of the block-front construction, which was highly 
developed in Rhode Island in the hands of the Townsend-Goddard 
family during the middle years of the eighteenth century and found 
favor in the adjoining New England states, the exhibition in Cin- 
cinnati offers three examples—-a slant-top desk, a secretary desk, 
and a chest of drawers. The mahogany slant-top desk, lent by Mr. 
and Mrs. Chester Kroger, is a particularly well preserved example. 
I his piece came from Salem to*Cincinnati in 1807 according to its 
well authenticated history 

Any exhibition of furniture finds its series of chairs the most 
useful summary of furniture styles and the Cincinnati exhibition 
is no exception. It includes typical examples from all the periods 
within the scope of the exhibition——in the styles of William and 
Mary, Queen Anne, Chippendale, Heppelwhite, Sheraton, English 
Regency, American Empire, Duncan Phyfe, and the Victorian Era. 
Especially noteworthy are the Chippendale chairs of English and 
American origin which show the unlimited inventiveness of the 
eighteenth century cabinet makers inspired by Chippendale’s work 
and published designs. A rare find for the exhibition was a great 
armchair of Chippendale design which experts, examining its con- 
struction, declare to be the work of William Savery, one of the fore- 
most of the Philadelphia cabinet makers, whose identified works 
are still very limited. This chair is lent to the exhibition by Mr. 
and Mrs. Charles F. Dickson. . 

Numerous are the less usual types of furniture included in the 
exhibition, items not commonly in use today but suggestive of the 
life and customs of former days—cellarets, knife cases, a butler’s 
tray, dumb waiters, a drinking board, and tables of specialized form 
for gaming, sewing, and the boudoir. 

Lach of the nine galleries of the exhibition 
in Which the furniture is chronologically dis- 
plaved seems filled with the spirit of the age of 
the furniture it contains. This feeling has been 
strengthened by introducing accessories such as 
silver, ceramics, paintings, as well as mirrors, 
clocks, and other objects suspended on the walls, 
to afford a setting and background for the fur- 
niture. In several of the galleries the arrange- 
ment is suggestive of actual rooms intended to 
be lived in. Even the more formal arrangements 
in the larger galleries have an air of intimacy 
and vitality which furniture alone can convey. 
In one large room the visitor senses the change 
from the sturdy compact furniture style of the 
seventeenth century to the lighter, more grace- 
ful designs of the age of Queen Anne and the 
early Hanoverians, the “cabriole age,”” as it has 
appropriately been termed. In another gallery 
the ornate and florid curvilinear style of Chip- 
pendale contrasts with the classical severities of 
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LENT BY MR. AND MRS. DANIEL WOOLLEY TO THE CINCINNATI ART MUSEUM 


CORNUCOPIA SOFA, AN EXAMPLE OF THE AMERICAN EMPIRE STYLE AT ITS BES] 


Heppelwhite and Sheraton. An outstanding piece among the nu- 
merous examples of the Heppelwhite-Sheraton style in England and 
America is the late eighteenth century English sideboard, lent by 
Mr. and Mrs. Chester Kroger, a typical piece in its three-part body 
with contrasting concave and convex curves, supported on tapering 
legs and spade feet 

A predominating English influence is felt in the exhibition until 
the period of Duncan Phyfe whose work was an American combi- 
nation of English and French elements. Several pieces from the 
shop of Duncan Phyfe, notably chairs borrowed from the Taft 
Museum in Cincinnati, a house of 1820 extensively furnished in the 
Phyfe style, and a settee lent by Mr. and Mrs. Hulbert Taft, as 
well as other pieces revealing Phyfe’s influence upon other cabinet 
makers of the early nineteenth century indicate the excellence of 
the master craftsman’s own work and the extensive, although not 
always salubrious effect of his style upon his contemporaries. Yet 
it is not hard to see that faulty Phyfe furniture may not result so 
much from the designer himself as from the French Empire style 
which in the opening decades of the nineteenth century in England 
and America beguiled the cabinetmaker into the use of dark woods 
and finishes, heavy proportions, massive forms, and excessive carved 
decoration. Handled with restraint, the Empire style produced some 
fine furniture, particularly in the form of chairs, settees, and side- 
boards. In the exhibition the dining room set of contrasting curly 
maple and mahogany, lent by Mrs. Samuel Joseph, and the ma- 
hogany “cornucopia” sofa, lent by Mr. and Mrs. Daniel P. Woolley, 
items dating about 1830, are examples of the American Empire 
style at its best. Allowed to degenerate, the style paved the way for 
the romantic fantasies and excessive ornamentation of Victorian 
furniture. The Empire design in furniture inspired by ancient Greek 
and Roman ornament, architecture, and furnishings, as revealed in 
extant monuments or by excavation, gave way in the Victorian era 
to the Neo-Gothic, the Naturalistic, and the Eclectic. Chairs took 

(Continued on page 25) 





LENT BY MR. AND MRS. CHESTER KROGER TO THE CINCINNATI ART MUSEUM 


CONCAVE AND CONVEX CURVES CONTRAST IN AN ENGLISH SIDEBOARD, CIRCA 1875 

















An Indian Architectural 


~ 


culpture 


Comes to Baltimore 


By R. J. McKinney 


N IMPORTANT addition to the Julius Levy Collection of 

the Baltimore Museum of Art is the recent acquisition of a 

stone sculpture in high relief from northern India, repre- 

senting the popular Yaksi theme or feminine “tree spirit” whose 

benevolent powers over mankind, according to Indian belief, as- 

sumed unusual significance. The masculine divinity Yaksa, with 

his feminine counterpart Yaksi, represented sources of life and 

abundance and demonstrated the 

forces of nature conceived as per- 
sonal beings 

Such divinities are usually de- 
picted singly, standing beneath 
trees, a motif which is expressed 
in the Museum’s relief, although 
In this instance the design contains 
not one but two Yaksini. This 
rather unusual arrangement Is ex- 
plained by the fact that the stone 
graced the corner of a temple, de- 
manding sculptural treatment 
from both sides so that the deco- 
rative ensemble of the temple's 
exterior would be complete. 

lhe exteriors of Brahman or 
Jain temples, with which one or 
the other edifice we suspect our 
sculpture to be associated, were 
richly embellished with carved 
decorations. Such a scheme served 
not only as ornamental features, 
but for didactic purposes as well. 
[his latter practice was similarly 
employed by the mediaeval church 
as is evidenced in the sculptural 
decorations on Romanesque and 
Gothic cathedrals. The followers 
of Brahmanism particularly were 
not admitted to the temple proper, 
this privilege being reserved for 
the priests; the congregation at- 
tended services outside the build- 
ing with its richly embellished ex- 
terior, containing sculptural rep- 
resentations of their favorite dei- 
ties to serve them as spiritual 
guides. 

In such a setting stood the two 
Yaksini now in our _ possession. 
Modelled out of pink sandstone, 
the Yaksini stand on an open lotus 
with down-turned petals, suggesting the vault of heaven which es- 
tablishes their identity with celestial beings. Their association as 
tree spirits is suggested by the introduction of a vine which springs 
from the lotus plinth and blossoms in the terminal above the Yak- 
sini’s heads. The rhythmical arrangement of the figures demonstrates 
the famous swaying pose or tribhbanga, the traditional position ex- 
pressive of feminine charm in India. 

An interesting feature of the sculpture is to be observed in the 
architectural adornment which encloses them and which fortunately 
remains sufficiently intact to permit a study of the figures as they 
were originally intended in their correct architectural setting. Too 





RECENTLY ACQUIRED BY THE 


BALTIMORE MUSEUM OF ART 
EIGHTH CENTURY TEMPLE CORNER FROM NORTHERN INDIA 


often, unfortunately, this relation is lacking in the display of sculp- 
tured works in museums 

It is evident that the sculptural forms expressed in the reliet 
present a refinement of style which assists in placing the piece at a 
fairly early date. Alvin C. Eastman, the orientalist who has studied 
the sculpture, considers it to be possibly of the eighth century A.D 
and not later than the ninth century A.D. Mr. Eastman explains 
his approximate dating as follows: 
“Stvlistically, this sculpture bears 
strong resemblance to the classic 
period in Indian art, the Gupta 
epoch (4th to Oth centuries A.D.) 
and may well be regarded as 
a post-Gupta sculpture in stvle 
and be assigned to the early medi- 
aeval period, perhaps the eighth 
century and we think not later 
than the ninth century.” 

‘There are several evidences 
why we so regard this image: the 
natural and easy pose not yet be- 
come violent or exaggerated in 
action, the suavity and grace of 
modelling, neither coarse nor ster- 
eotyped, the simplicity of the jew- 
elry, treated in low relief and not 
sharply edged and stylized as are 
later examples, and particularly 
the garment of the Yaksi facing 
the observer, a garment whose 
rounded end is made to fall over 
the knee like the short dhot: seen 
in the Yaksi from Besnargar, the 
so-called river goddess, Ganges 
now in the Boston Museum ot 
Fine Arts, dated about 400 A.D 
by Dr. Coomaraswamy. The same 
kind of blossoms, it is interesting 
to note, are seen in the Boston ex- 
ample but firmly and clearly rep- 
resented in relief above the deity's 
head. They are identified there as 
those of the Mango tree which, in 
the Baltimore example of the 
same variety, is treated as a sap- 
ling or vine. Excepting for the 
hands, the pose between the two 
stones also is similar, the leg in 
the Baltimore stone being crossed 
in front of the straightened leg in- 
stead of behind it. The actual pose and modelling in this image is not 
far distant in time, we believe, to a Gupta image of a Yaksi repro- 
duced by Codrington in his study of early mediaeval sculpture in 
India.” An illustration of such sculptural forms may be observed 
in the Brahmanical temple, the Navalakha temple of Ghumli, in 
Kathiawad. 

The inclusion of the Yaksini group in the Levy Collection brings 
close to realization the first stage of development in the formation 
of this collection—that of creating a sculptural ensemble of orien- 
talia which will be of value to students and prove, we trust, of in- 
spiration to the layman. 


New hxhibitions of the Week 


Vibrant Color in Steig's Kaleidoscopic View 


N UNUSUALLY fresh and spontaneous talent may be seen in 

the watercolors by Joseph Steig now on view at the Downtown 
Gallery. There is vibrant, moving color in his scenes of Mexico and 
\rizona, and in the skillfully executed studies of crowds in New York 
City. He sees the fundamental design in his material and subordi- 


nates all detail into firm- 
ly organized composi- 
tions. With this sense of 
pattern and feeling for 
detail his paintings have 
the effect of elaborate 
mosaics, rich in color 
and texture, and logical 
in design. In Synagogue, 
lor instance, he uses the 
curving sweep of the 
ceiling and the linear 
rhythm of the rows of 
seats as the basis of his 
composition, and em- 
broiders this theme with 
the charming motives 
of elaborate chandeliers 
and the seried ranks of 
worshippers bent in 
praver 

Several interiors In 
the show manifest his 
flair for this type of 
handling, and are evi- 
dence, too, of his grasp 
of historical significance 
in his choice of material 
with local color. Bird 
Theatre, Tomb- 
stone and Bird Cage 
Saloon, Tombstone, 
Grand Opera and Ban- 
quet, all of these are in- 
teriors handled with ex- 
ceptional finesse and 
humor. In New Orleans 
he uses the pillars of a 
verandah and the grills 
on a row of houses to 
make a design which is 
a delight to the eve. In 
Seaman's Strike his 
awareness of his times 
is second only to his pic- 
torial use of his subject 
matter. In Christmas 
Rush the street pano- 
rama of moving colorful 
crowds is fashioned into 
a pattern with all the 
effect of inlaid enamel. 
An interesting sidelight 
on the work of this artist 
is the fact that he did 
not begin to paint un- 
til he was fifty-eight 


Cage 


vears old. That his son is the cartoonist William Steig is also note- 
worthy. But most interesting of all is the work itself. et. 


Sundries by Some Modern French Artists 


HE French Art Galleries end their first season in New York 
with a presentation of modern French watercolors, pastels, and 
eouaches. Supreme among these is a pastel of a reclining nude by 





Renoir, the artist whose genius is being celebrated at the present 


time by the great exhibition at the Metropolitan Museum. Drawn in 
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EXHIBITED AT THE DOWNTOWN GALLERY 


‘HERMOSILLO, MEXICO,” STEIG’S WELL DESIGNED STUDY OF A VILLAGE STREE1 





EXHIBITED AT THE FRENCH ART GALLERIES 
RECENT STREETSCAPE IN GOUACHE BY VLAMINCK, MASTER OF BRUSH AND MOOD 
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the late seventies this pastel has neither the generous amplitude of 
form nor the ruddy hues of Renoir’s later work. Instead it has firmer 
contours and compressed forms set in an exquisitely fluid pattern 
over which plays a tinted light. Soft tones give this nude a gentle 
aspect, one that Renoir was to abandon in his disdain for “‘over-bred 


females.” Yet despfte 
the delicacy of this por- 
trayal, the figure is so 
disposed that it seems to 
be ready to burst the 
linear bounds of the cy- 
lindrical mass, thus add- 
ing structural vigor to 
one of this artist's most 
charming minor crea- 
tions. 

The poets of the sub- 
urbs, Utrillo and Vla- 
minck, are represented 
by several gouaches of 
recent execution. Utrillo, 
whose oils are beloved 
partly because of their 
textural beauty and 
tactile immediacy, fails 
in his gouaches to create 
more than a_ pleasant 
and stereotyped pattern. 
Vlaminck, on the other 
hand, brilliantly ex- 
hausts the surface quali- 
ties of his medium. The 
fury of his strokes are 
harmonized with the 
threatening temper of 
his streetscapes in which 
energy is tensely con- 
centrated, never released 
as are the landscapes of 
the arch expressionists, 
Van Gogh and Soutine. 

All the life and daz- 
zling freshness of flower 
pieces is fully realized in 
two watercolors by 
Menkes, an artist of 
great talent. In these he 
has combined gouache 
with watercolor in order 
to fuse the opaque char- 
acter of the one with the 
translucency of the oth- 
er. Inso doing he catches 
not only the substance of 
the flower but the aura 
of pollen and color that 
surrounds it. Thus he 
recreates in one of these 
watercolors the elusive 
delicacy of the mimosa 
blossom with its tiny 
yellow puffs. 


Variety is lent to the exhibition by several of Chirico’s classical 
horse paintings, spirited and sculptured at best and a number of 
lively wash drawings by the genial decorator Raoul Dufy, especially 
notable of which is Regatta on the Thames, although two racing 
scenes of Ascot have all the gaiety of his spontaneous calligraphy. 
There are also some undistinguished works by A. Holy, and finally 
two amusing notations by Hermine David, the wife of Pascin whose 
style is mirrored in these charming but unimportant sketches. M. D. 
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Pastels and I] atercolors 
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merican artists are on display 
the Kraushaar Galleries. Chief among 
these is Mat Cuassaltt s pastel a pol 
O 1, winsome in its spon 
taneous rvstallization ot a fleeting 
Impression and Vivid In its rapid line 


and felicitous color combination of 
pink and emerald green. A watercolor 
Verry-Go-Round, by another Ameri- 
cay Impressionist, Maurice Prender- 
gast, 1s an early work and shows onlys 
slight indications of his later more 
brilliant, broken color, while the daz- 
zling effect of the Impressionistic tech- 
nique ts fully realized in George Luks 
Washington Bridge 

lhe dynamic vitality of Marin’s 
Sun and Grey Sea, an abstraction of 
nature In symphonic tones, the gay 
spirit of Frank Wilcox’s Old House, 
Paris and the whirling, sweeping life 
of Henry G. Keller's Afission Hulls, 
San Diego—these, which extract the 
quintessential expression of nature 
are contrasted in the exhibition with 
the forthright descriptions of nature 
that are found in Lawrence Blazey’s 
luminous Waterworks, Cleveland, in 
Robert Franklin Gates’ verdurous 
farm scene, and in Charles Kaeselau’s 
Railroad Trestle, a watercolor espe- 
cially notable for its sensitive color 
and its adroit communion of tinted 


wash and white paper. There are among the remaining artists, a 
pastel of Paris in winter by Everett Shinn, the lyrical realist, an 
amusing wash drawing of a huntsman by Guy Pene du Boils, the 
chronicler of contemporary life, and a delicate spray of flowers by 
Charles Demuth, one of America’s illustrious watercolorists.  M. b. 


Showing of the Allied Artists of America 


HE academician takes his turn again at the galleries of the Amer- 


ican Fine Arts Building where the 
Allied Artists of America are holding 
their twenty-fourth annual exhibition. 
Much of the subject matter and the 
interpretation of it are repetitious and 
one again remarks -the peculiar pre- 
ponderance of portraits, flower pieces, 
and still-lifes of a stereotyped content. 
It is the charm of outward appearance 
that ingratiates itself to these artists. 
At times, however, though no attempt 
is made to probe the inner meaning, 
the basic expression, the fundamental 
structure of subject or medium, there 
is reproduced — if not recreated — in 
the pictorial description this natural 
charm of the subject. Thus if one seeks 
to be pleased with pleasant material, 
the little girl with her doll, a theme 
used both by Anna Milo Upjohn and 
John J. Soble, will win admiration, 
and applause will be received by such 
a skillful rendition of beautiful objects 
as Ethelyn Stewart's Persian Still- 
Life. The artist of the still-life is com- 
pletely and absolutely absorbed in 
recording the exquisite reality of Per- 
sian pottery and her painting chal- 
lenges any photograph to reproduce 
so dexterously the true detail of the 
objects. Its amazing technical com- 
petency places it at the head of a large 
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PORTRAIT OF A CHILD IN PASTEL BY MARY 
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number of still-life arrangements, sev- 
eral of Which pay their respects to the 
arch academician, Harry Watrous 
Some, like Myrtle Mel:voy in het 
painting Gaudy Shapes, have com- 
manded greater ingenuity than others 
Vho cling tenaciously to the traditions 
that have conditioned their eyes and 
their vision and have directed thei 
hands 

lo avoid the impact of a virile civil- 
ization Which has a new materialistic 
poetry that 1s shunned by the acade- 
mician, all but few of these artists 
have retreated to nature and rural set- 
tings. Notable exceptions are urban 
views by Rosario Gerbino, George 
Waller Parker, and Floyd Gahman 
Nature when depicted is frequently 
dressed in her most brilliant, indeed 
gaudy garments. Official approval for 
such canvases went to David R. Daly's 
nacreous /n Kiene Valley, winner of an 
Honorable Mention, and Albert Lucas’ 
Moonrise, recipient of the Anonymous 
Member Prize for Landscape. But the 
subtle beauty of a quiet, serene nature 
is not altogether forgotten. One should 
pause before Jerome De Witt’s street- 
‘cape Deserted, P. W. Fuerstenberg’s 
Cranberry Bogs, John Alger’s Coast 
Guard Station, and Vollian Rann’s 
Overlooking Carver St. On the other 
hand the drama of nature is related in 
such paintings as Ferdinand Ek. War- 
ren’s Flood Waters, Eloise Egan's 
Wing from the Gulf, and George Elmer 


Browne's Passing the Breakers. 

[his year the Medal of Honor for Painting was awarded to Sidney 
Dickinson for his portrait of Ross Moffett, outstanding among the 
numerous portraits for its penetration of character, its simplicity 
of structure, and its harmonious interplay of greys which serve to 


set off the expressive face and hands. 


EXHIBITION OF THE ALLIED ARTISTS OF AMERICA 
“ROSS MOFFETT,” SIDNEY DICKINSON’S PRIZE WINNER 





Honorable Mentions were given to Charles Harsanyi for his 
streetscapes of Gloucester, a sketchy drawing in paint, to Percy Albee 
for Vanity, a large ambitious composition with nudes, and to Gus- 


tave Wiegand for his lively impression, 
Spring Bouquet. 

In contrast to the number of paint- 
ings exhibited, which is two hundred 
and seventy-nine, sculpture with its 
twenty-eight items has as sparse a 
showing as it has a poor one. The 
Medal of Honor was awarded to Georg 
Lober for his small nude, Garden Fig- 
ure, While Honorable Mention went to 
Bruce Douglas for his antiqued Male 
Torso. For his medals Julio Kileny1 
was awarded the Lindsey Morris Me- 
morial Prize for bas-relief. M. D. 


The Art of the Pueblo 


YUHAT has been happening in 

‘ Pueblo art in the past few years 
can be seen in the current group exhi- 
bition of watercolors at the American 
Indian Art Gallery. The school repre- 
sented by these paintings developed 
after the War and was new in that for 
the first time individuals, not com- 
munal groups, painted pictures 
“easel” pictures not for religious pur- 
poses, but for aesthetic enjoyment. But 
this consideration of art as the individ- 
ual’s creation was the only contribu- 
tion of influence that the modern white 


(Continued on page 20) 
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COURTESY OF FRENCH & COMPANY 


THE BRADY SALE: RECORD PRICES 


NE of the most extensive private collections ever brought to 

public sale in this country, the property of Mrs. Genevieve 

Garvan Brady (now Mrs. William J. Babington Macaulay ) 

at Inistada, Manhasset, Long Island, was sold from May to to May 

15, through the American Art Association-Anderson Galleries, 

bringing a total of $471,710 and establishing a number of record 

prices. These included the highest sums ever paid for tapestries at 

auction in America and various other high realizations reflecting the 

upward swing of prices for paintings and objects of art. The Brady 

Collection was extensively described and illustrated in THE Ar‘ 

News for April 24 last, and the tapestry which was reproduced in 

full colors on the cover of that issue was one of the two which made 
records. 

Both the tapestries—The Fortune Teller-Summer and The Fish- 
ermen-S pring——were woven in Tournai about 1500 and bear the 
arms of the D’Effiat family; they are part of a celebrated group of 
Gothic weavings of which related examples are in the Victoria and 


Albert Museum, the Brussels Museum and the Musée des Arts 
Decoratifs. They were both purchased by French & Co. for $43,000 
each. Since the sale, moreover, they have been the subject of a thor- 
ough cleaning which has produced extraordinary results. Today the 
original brilliant colors of fifteenth century vegetable dyes shine 
forth with amazing clarity and these two magnificent tapestries have 
an importance which they never had on the walls of Inisfada and 
in which they far excel other items from the same set in European 
museums. 

Another of the D'Effiat tapestries, Shepherds Feasting-Autumn, 
brought $15,000, the bid of Fl. Smith for a private collector. French 
& Co. paid more of the highest prices at the sale for the magnificent 
Brussels tapestry of about 1525, Tbe Prodigal Son, which brought 
$32,000, and for the famous Ispahan sixteenth century palace car- 
pet, Which brought $19,000. 

The highest price for furniture at the sale—$}3,150—was paid by 

(Continued on page 24) 
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ART 
Los Angeles: Moran Centenary; Howard Cook 


FTL: centenary of Thomas Moran tis currently being celebrated in 

| Los Angeles at the Library Art Gallery under the auspices of 
the Los Angeles Art Association. In all the thirty-four works include 
both watercolors and oils which have, for the most part, been lent 
by California private collectors and from the Newhouse Galleries ot 
New York. Among these there are examples of the Venetian subjects 
for which Moran is noted and in which his luminous skies and misty 
atmosphere proclaim him as the inheritor of Turner's tradition 
Venetian Festival, lent by Mrs. Walter Harrison Fisher, and Grand 
Canal from the collection of Mr. and Mrs. Frank Meline are two 
of the outstanding works 

Moran's true importance in American art, however, lies in his 
western landscapes, this painter having been the first to call atten- 
tion to the natural beauties of the Yellowstone, the Yosemite, the 
Grand Canyon and the grandiose panoramas of the Rockies. From 
the far west he brought back scenes unrivaled in majesty and beauty 
which provided a new 
mout tor American art- 
ists. It is significant that 
he painted the landscapes 
of eight national parks 
and monuments, making 
them familiar to the pub- 
lic through his canvases, 
in each case betore they 
had been made into Fed- 
eral Parks. Included in 
the exhibition are 7 be 
Blue Canyon, Devil's 
lower, South Dakota and 
Mount Moran, a paint- 
ing of an imposing peak 
in the Teton range often 
depicted by the artist and 
named in his honor. Six- 
teen watercolors «° the 
Yellowstone are among 
the interesting art records 
of the west. 

Also on view at the L1- 
brary Art Gallery are a 
series of drawings and 
prints by Howard Cook, 


can scene and for his penetrating character studies of local types. 
Cook is not only one of the best of contemporary woodcutters but 
he combines with this ability a true artist’s sense of mood making 
him one of the foremost makers of prints in America. These works 
are exhibited through the courtesy of the Weyvhe Galleries of New 
York where, in 1920, the artist exhibited for the first time. 


Cambridge: Loan of a Degas Self-Portrait 
MONG the French paintings now arranged as a study-group in 
the Fogg Art Museum is a distinguished new arrival, the Sel/- 
Portrait in a Soft Hat, by Degas. It was exhibited in the Exposition 
of Fifty Years of French Painting, in Paris in 1925, and now comes 
to the Museum as a loan from M. Marcel Guerin, a connoisseur and 
collector of Degas. Painted at the age of twenty-three, it gives an 
insight into the personality of the young man that can hardly fail to 
end in a sympathetic understanding. Still more it reveals the pur- 
poses of his early art and it forecasts certain aspects of his maturity. 
Of the many family portraits which were the field of his earliest 
efforts, the greater part were those of the model who was always at 
hand and willing to pose, himself. In M. Guerin’s publication, The 
Nineteen Portraits of Degas by Himself, which were mostly painted 
between the ages of twenty-three to twenty-five, this is the eleventh. 
It is midway between the simple drawings, representing a prim and 
serious youth, and the complex prints that show the beard and bare 
throat, the assured glance and the conscious pose of an artist of 
“the Quarter.” 
Under his unresting curiosity, each of the nineteen studies seems 
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to be made In search of a different expression, in eyes or lips or fore- 
head. But none is more distinct in expression than this. The de- 
termined mouth, that persists in all the faces of his family, contrasts 
here with a sweetness, almost a wistfulness of the glance, that is ex- 
ceptional with Degas. M. Lemoisne, curator of the Cabinet des 
I:stampes, in his preface to Guerin’s book, declares it “one of the 
most astonishing of this period of Degas and one of his best 
paintings.” 

\lthough a painting, Degas’ concern with drawing comes out at 
every point. [he construction of the face, its high cheek bones and 
long cheeks, are all set down in one consummately drawn contour 
lhe inquiring, sad eyes, turned far to the right, carry, in their pre- 
cision of draftsmanship, the whole vivid expression. The color seems 
a bit pale and flat at first but in the grevs and the brick-colored 
muffler is a subtle refinement which forecasts the pastels of twenty- 
five vears later. It is a grave face, for with Degas art was serious 
work, even in these early beginnings. In its gravity is prophecy also; 
long after he gave up painting these portraits his many photographs 
repeat this same expres- 
sion. 

Bevond these insights 
into What some lFrench- 
man has called the “‘icon- 
ography of Degas,” this 
little picture gives the 
most illuminating evi- 
dence of the early bases 
of his art. These, once 
chosen, remained an in- 
tegral part of its frame- 
work until the latter 
vears. There is his faith 
in drawing, aspiring to 
the drawing of Ingres 
himself, which he received 
from his first master, an 
old pupil of Ingres. There 
is, too, in the intelligent 
eves and brow, a curlos- 
itv, an imaginative spec- 
ulation, which led to the 
later innovations and 
made him so great an in- 
fluence on the painting ot 
the next generation. 

I:specially there is that 
feeling for the expression 
of the interior life that he studied in the old masters at the Louvre, 
in Giotto on his trips to Italy. This also he aspired to give to his 
pictures, and he created such living portraits as those of Duke kd- 
mond Morbilli and his wile, in the Museum of Fine Arts, or of his 
father listening to a musician, recently shown in New York. These, 
however, are all intensified by novelties in attitude and surround- 
ings; here, in the simple execution of a primitive, the interior life 
of the young Degas is concentrated in a look. 


Seattle: Exhibition of Chinese Porcelain 

HE reorganization of the Oriental wing of the Seattle Art Mu- 

seum places currently on display a quantity of material from 
its permanent collection including some outstanding pieces which 
comprise an entirely new exhibition of the later periods of Chinese 
art. Foremost of these recent additions to the Fuller Collection is a 
Chien Lung famille rose vase decorated with a design of peacocks, 
cranes and other birds amid foliage and blossoms. Among the deco- 
rative wares are a pair of aubergine K’ang Hsi bowls and a pair of 
bluish-green small jars of the same period. Two further Fuller acces- 
sions shown but for a month's period recently and now returned to 
view are a Sung Dynasty painting by Ma Yuen depicting a rocky 
gorge with towering crags in the background and a sandstone seated 
Boddhisattva of the T’ang dynasty. The latter is one of the most 
perfect examples ever to come out of China and is notable for the 
ease and grace of its modeling and the symmetrical rhythms in the 
drapery, while the painting is a superlative example of this unsur- 
passed period of Chinese art. 
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Chicago: Napoleonic 
Prints; a Copley 


ROM May 18th to July 4th, 
there will be shown in the 
Print Department of the Art In- 
stitute of Chicago the collection 
of Napoleonic Prints formed by 
the late Robert Sanderson Me- 
Cormick, Ambassador to Russia 
and to France. Lent by his son, 
Colonel Robert R. McCormick, 
these prints should be of absorb- 
ing interest to all who know that 
dramatic period in French history. 
\mong the prints are the two fa- 
mous ones by Alexis Chataignier. 
In stipple and line engraving, col- 
ored by hand, they represent Na- 
poleon as First Consul. In one he 
is mounted on horseback. In the 
background are fortifications, 
troops, cannon. In the other he is 
shown sheathing his sword at the 
conclusion of the General Peace 
the Treaty of Amiens signed 
March 27, 1802. Behind him are 
the Tuileries and the jubilant Paris 
mob. Of the early portraits of 
sonaparte, First Consul, perhaps 
the best known is the one painted 
by Appiani at Milan during the 
Italian campaign of 1800. That 
portrait, reproduced in stipple en- 
graving by Francesco Bartolozzi, 
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Dorgez, colored by hand. There 
are several portraits of Napoleon 
as L:mperor, others of himself ana 
Marie Louise, commemorating 
their marriage and the birth of the 
little King of Rome. The exhibi- 
tion concludes with scenes of his 
exile at St. Helena, including the 
noted etching and mezzotint by 
S. W. Reynolds after Horace Ver- 
net, of Napoleon in a large hat 
seated against a parapet looking 
out to sea and the lithographic re- 
production of Captain Marryat’s 
sketch of Napoleon made shortly 
alter death. ; 


YHROUGH the generosity of 
The Friends of American Art 
a new Copley Portrait of Squire 
Hyde of Hyde has been added to 
the collection of the Chicago Art 
Institute. This was acquired 
through the Newhouse Galleries 
who in turn obtained the picture 
directly from the descendants of 
the sitter. 

The painting depicts in half- 
length a green-coated young Eng- 
lish aristocrat seated on a chatr; 
behind him is a rose damask cur- 

RECENTLY ACQUIRED BY THE ART INSTITUTE OF CHICAGO tain draw n aside to disclose . 
“PORTRAIT OF SQUIRE HYDE OF HYDE” PAINTED By His “l@ssic pillar and glimpse of sky. 
FRIEND, JOHN SINGLETON COPLEY; SIGNED AND DATED 1777 The portrait belongs to the ear- 
liest phase of Copley’s English 


published in London in 1802, is included in the present exhibition. period and combines the forthright realism of his American style 
Of the triumphant time of his coronation as Emperor are a series with something of the newer elegance and sophistication that he had 


of large scenes designed and etched by Le Coeur, aquatinted by 
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THE ART NEWS 


New Exhibitions of the Week 
(Continued from page 10) 


man gave to the new school. Its artistic and symbolic language 
sprang from ancient traditions. 

\ watercolor by one of the leading pioneers, Ma-Pe-Mi of the 
Zia Pueblo, has so exquisite a pattern, so simple and balanced, so 
heraldic vet fluid and graceful that, although its content of magic 
symbolism is unintelligible to some of us and therefore only appre- 
clable as pure design, it commands an emotional response of great 
Importance. The watercolor was lent from the collection of Amelia 
l-lizabeth White, devoted sponsor of Pueblo art. 

\ new element of individualism appears in a painting of a buffalo 
hunt by the Navajo Indian, Um Pah. Less a design or an amalgam 
of pictographs it is more an illusionistic scene with greater depen- 
dence on natural phenomena. Thus in this younger man’s work we 
can see the beginning of a new tradition based on pictorial illusion- 
ism and on the LEuropean-American cult of the individual. M. D. 


Robert Bros: An Academic Traditionalist 


\' PH Paul Reinhardt Galleries sculpture of imposing propor- 
tions by Robert Bros bespeaks an academic training whose 
hallmarks may be seen in a conventional stylization recalling the 
sound but uninspired figures representing abstract virtues that have 
marked Expositions of the nineteen hundreds. These figures—they 
are all Olympian women—have the long thighs, the small, compact 
breasts, the neo Greek features, the stvlized hair that has lost all 
meaning and become merely an irritated surface, and the empty 
gesture that make their titles interchangeable and as applicable to 
one as to the other. Pomone or Flora, Sérénité or Jeunesse—the lat- 
ter a plaster complete with false chisel marks—seem well disguised 
puppets in a play. Their static quality is, however, to be recom- 
mended, as is their competent execution 

Portraits must, on the whole, be good likenesses, though a certain 
rigidity in the treatment of the eves and a sharp and unpleasing cut- 
ting of the lips again gives a false similarity among these dozen 
heads. In marked contrast is Etude—Enfant de Columbia, as instinct 
with life as it has agreeable and decorative form, while that the artist 
is not confined to these formulas may be seen in the startlingly ex- 
pressive Christ Mort. R. F. 


Seen Here and There in the Galleries 


ar LPTOR of unusual perception is Sybil Kennedy whose 
small bronzes are currently on view at the Walker Galleries. 
Partly through attenuation of form and partly through their in- 
trinsic quality these pieces seem to be executed on a much larger 
scale, or rather, they appear to exist outside of the ordinary encom- 
passing laws of space. Whereas some of the smaller pieces are almost 
too slight and spidery to come under the classification of sculpture, 
the artist has nevertheless, and perhaps unconsciously, imbued them 
with the magic quality of primitive art. 

Miss Kennedy makes judicious use of distortion, never for the 
superficial elegance of the elongated human figure, but for either 
its dramatic or its human and emotional qualities. The latter are 
clearly shown in a moving Mother and Child and in the admirably 
relaxed Seated Woman which demonstrates that a feeling of weight 
and repose does not necessarily imply bulky forms. Such departures 
from literal vision as are to be found in Slave prove a good working 
knowledge of the human body, which here is transformed into force- 
ful expression. R. F. 


WIDE range in style of painting distinguishes the annual exhi- 
A bition of the Arthur Schwieder group whose work is now being 
shown at the Montross Gallery. The twenty-nine artists exhibiting 
have worked together Sundays over a period of years, and the versa- 
tility shown here is a tribute to Schwieder’s capacity for giving his 
students freedom to develop as individuals. They range in national- 
ity from Chinese to American, with representatives of all European 
nations, apparently, including the Scandinavian. This would per- 
haps account, in part, for the variety. At any rate Hong Wong's 
House in the Woods, with its Oriental feeling, Charles Braunfels’ 
interestingly lighted Bayonne Shore and Constance Wingert’s seri- 
ously interpreted Colored Missionary are only three canvases among 
many which stand out for their originality. a % 
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Lhe Art News of London 





HE recent loan to the National Gallery by the King of two im- 

portant Italian primitives is a matter of special interest to the 
art loving public which will find in these examples of the fourteenth 
century, paintings of historical interest as well as intrinsic beauty. 
Bought in Florence in 1845 by Albert when he was Prince Consort. 
they were loaned by George V to the Italian Exhibition at Burling- 
ton House in 1930, and have since been little known as they have 
hung in one of the smaller rooms of Buckingham Palace. First in his- 
torical interest is the triptych by Duccio, heir to the Byzantine tradi- 
tion and the first great master of the Sienese school. Since its exhibi- 
tion at Burlington House it has been skillfully cleaned by Kennedy 
North who has removed from the delicate tempera panel some of 
the overpainting effected in the nineteenth century. Passages of the 
original gildings of the background of gold leaf overlaying red under- 
paint have been revealed, together with the delicate incised work 
of the halos and border. The wonderful lacquer effect of these earls 
Sienese gilt backgrounds is rarely so well preserved in paintings six 
hundred years old. The second picture, The Marriage of the Virgin 
by the Florentine painter Bernardo Daddi, of less historical inter- 
est, Is In many ways more beautiful and fuller of popular appeal. 
With an exquisite sense of color, it is characteristic of Daddi’s best 
work, the clean, vivid tones of the almost cylindrical figures being 
superbly balanced. The loan of two such masterpieces coming at 
the time of the Coronation will be appreciated not only for itself, but 
for the time and occasion which have been chosen. 


y tos British Museum has been the recipient of another act of 
generosity on the part of a member of the royal family. From 
Queen Mary it has acquired the gift of eighteen engravings of French 
historical subjects of the eighteenth century. Among them are eight 
plates, by and after C. N. Cochin the younger, illustrating the fes- 
tivities at the marriage of the Dauphin in 1745. 

\ collection of nineteenth century drawings and sculpture, rich in 
historical interest, has been arranged in the National Portrait Gal- 
lery. It illustrates in striking manner the last hundred years of 
I:nglish national history. 


Bows exhibitions of humorous drawings, one of them by an 
American, are also current. James Thurber of the staff of The 
New )orker satirizes the American scene in a manner which the 
London James characterizes as recalling Lear. Low with his human 
point of view is perhaps more important artistically though not so 
well known in this country. He is enormously popular in England, 
possessing the capacity of going straight to the heart of the situation 
and never letting his subject fall out of the picture 


N EXHIBITION of Hungarian Graphic Art at the Victoria and 
Albert Museum displays remarkable vitality. It follows in 
technique much the same course as the graphic art in this country, 
mainly reproductive up to the end of the nineteenth century when 
there was a revival of interest in original etching. In spirit, if not in 
form, the majority of the work may be described as Baroque. The 
exhibition has, as a whole, a curious emotional intensity with an 
inclination to ragged and rather fantastic designs. One surprising 
feature is the small number of drvpoints, but as is natural in a con- 
fessedly young art there is noticeable a certain reflection and in- 
fluence from past etchers such as Rembrandt and Whistler in the 
engraved landscapes. For the most part, however, an impassioned 
accent is very pronounced. Among works of special interest are the 
exciting Savanarola by William Aba-Novak, the rather prim land- 
scapes by Eugene Barcsay and two aquatints in color by Ernest 
Barta. 


OR the Coronation season Hugh Walpole has lent his private 

collection of paintings, drawings and sculpture to be shown at 
the French Gallery. Among them is a bronze head of the owner by 
Epstein, an early self-portrait by Picasso and a nude by Gauguin. 
The collection, which shows good judgment and a remarkably cath- 
olic taste, is fairly evenly divided between the contemporary or re- 
cent French and English schools. Cézanne is represented by a water- 
color of Mont St. Victoire, Utrillo by an oil painting, L’Eglise. The 
work of English artists in the collection may be seen in Seated Girl 
by Sickert, The Bridge by Steen and several examples by John. 
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EXHIBITED AT THE GALERIE NOUVEL ESSOR, PARIS 
ANTOINETTE SCHULTE’S RECENT LANDSCAPE: “TAMARIS” 


The Art News of Paris 





K 1 LOWING upon the magnificent showing of Spanish art re- 
cently seen at the Jeu de Paume comes an Austrian exhibition 
which has here been organized on an even broader scale and which 
successfully carries out this museum's program of presenting a com- 
plete picture of the culture of the different Luropean nations as 
exemplified in painting, sculpture and architecture. Austrian art has 
been largely influenced by geographical position. Situated on the 
confines of eastern Europe, it was the last country to receive the 
successive Waves of Gothic and Renaissance culture that swept 
Europe. On these movements were brought to bear not only oriental 
tendencies but the strong influence of Italian art which, from earliest 
times, has exercised so powerful a hold over the minds of the Ger- 
manic peoples. 

Chronologically arranged, the show starts with the fifteenth cen- 
tury, as exemplified in the Master of St. Lambert, the first outstand- 
ing personality of Austrian art, who is shown in two crucifixions 
and a Battle Against the Bulgars. Another early Viennese painter, 
the Master of King Albert, is notable for the minute and delicate 
detail of his landscape backgrounds. His forms, as shown in a panel 
representing an armed female figure, an apparent parallel of the 
Jeanne d’Are legend, and his Death of the Virgin, are solidly con- 
structed and have a literal quality that later became one of the 
characteristics of the Tyrolean school. Another important painter, 
Conrad Laib, betrays familiarity with the contemporary Nether- 
lands schools in a magnificent and dominating Portrait of the Em- 
peror Sigismund. By the great painter-sculptor Michel Pacher, 
creator of the Sankt Wolfgang and Halstatt altars, there is a Mar- 
riage of the Virgin and two compositions depicting the martyrdom 
of St. Thomas a Beckett. The latter in many ways recall the less 
austere works of the Italian quatrocento and, in treatment of space, 
Mantegna in particular. Works of Riland Friiauf the Elder and the 
Younger, the latter with four panels of the Life of St. Jobn the 
Baptist from Klosterneuburg, round out this rarely seen series of 
Austrian primitives. Gothic sculpture is admirably exemplified in a 
famous Virgin from the monastery of Admont in Styria which, 
though dated 1320, foreshadows the Baroque in the harmonious 
movement of drapery and figure alike. 

An entire room at the Jeu de Paume has been given over to the 
great Baroque painter, Maulbertsch, whose position in art is similar 
to that of Tiepolo. Many of these magnificent ceiling decorations 
come from Hungary, where in the seventeenth century he executed 
important commissions. 

Waldmiiller, the contemporary of Ingres, Fendi and Schindler 
are among those who bring the exhibition up to the Biedermeier 
period, which is not only represented in paintings but whose spirit 
is carried out in a collection of porcelains, objets d'art, old prints of 
Vienna and original manuscripts of Schubert, Mozart and Bee- 
thoven. Modern Austrian painters complete the exhibition. 


HE American artist, Antoinette Schulte, who is already familiar 

to New Yorkers from a one-man show held last year at the 
Marie Sterner Galleries, is shortly to have a Paris exhibition at the 
Galerie Marseilles. One of her most successful paintings, a meridi- 
onal landscape entitled 7amaris is likewise to be included in an 
exhibition at the Galerie Nouvel Essor along with work of Despiau, 
Dufresne and Ninon Valeri. 
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Lhe Art News of Berlin 


bP annual spring exhibition of the Kunsthaus Malmedé in 
Cologne offers to the public some fine examples of rarely seen 
German primitives as well as a selection of Dutch seventeenth cen- 





tury paintings. Among the former an outstanding piece is a Rhen- 
ish work dating from the mid-fifteenth century, unusual not only in 
its symbolism but for an inscription in early German dialect. There 
is fine characterization of type and glowing color in the four paint- 
ings but the littke known Bavarian artist, the Master of Merlbach, 
while an equally untamiliar painter, the Master of Creilsheim, is 
represented in a delightful Annuncition. Wolf Traut of Niiremberg, 
one of Diirer’s outstanding followers, shows the influence of this mas- 
ter in the two works on exhibition, while Jan Pollack, for thirty years 
the civic painter of Munich, is shown in a dramatic Crown of Thorns, 





=~ — 
EXHIBITED AT THE KUNSTHAUS MALMEDE, COLOGNE 


WOLF TRAUT: SCENES FROM THE LIFE OF THE VIRGIN 


s 





in Which brilliant color and design are vigorously combined. The 
vibrating blue background in Christ and Two Saints by the Master 
E. S. sets off this magnificent composition. A further important can- 
vas is the charming small Flight Into Egypt by Hans Rothenhammer, 
which dates from the end of the following century, and which is 
related to its Italian contemporaries by the delicate handling of the 
landscape background. 


S A fitting successor to the fine Nuremberg Durer-Veit Stoss Ex- 
hibition comes a recently opened Cranach show in Berlin. Not 
only has it here been attempted to present the characteristic phases 
of this master’s painting, engraving and drawing, but the trends of 
the sixteenth century school to which Cranach gave such impetus are 
also illustrated. Thus German painting between 1500 and 1570 
during the years of the decline of the Gothic tradition is offered in 
some rarely seen masters as well as in the work of Cranach the 
Younger. Not only national museums and private collectors, but 
also foreign lenders have contributed to this showing which includes 
the two Crucifixions of Munich and Vienna respectively, the Ma- 
donna from the Breslau Cathedral and woodcuts and drawings from 
the master’s so called “Diirer period.” 
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AINS GALLERIES offers ade 

quate facilities for the 
proper display and dispersal of 
Fine Paintings, Antique Furni 
ture, Bric-a-Brac, Bronzes, Tap- 
estries, Jewelry, Rare Books and 
other Literary Property. 


Fine Arts collectors as well as 
buyers of Furnishings, Rugs, Sil- 
ver and Jewels are frequent vis- 
itors to our galleries, situated 
one decor from the world-famous 
Fifth Avenue. 


A competent department is 
maintained for estate sales and 
liberal cash advances can be ar- 
ranged on the property, prior to 
its exhibition and sale. Your 
communication will be held in 
strictest confidence. A depart- 
ment is also maintained for ap- 
praisals, valuation for insurance, 
transfer taxation, liquidation 
proceedings and other purposes. 
Sales for open dates on our cal- 
endar are now being solicited, 
and invitation is extended to dis- 
cuss with the galleries any mat- 
ter pertaining to dispersal of 
Fine Art Properties by auction. 


re ere ee ee 


Those who wish to keep post- 
ed on the Galleries’ act.vities 
may have their names placed on 
the mailing list gratis. 
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Hl. }1. Blum of Chicago for a fine ( 
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f text in Part Iwo entirely un- 
pened; London, 1847-48 

Pair of Rare Oriental Lowestoft Ar- 
morial Porcelain Jardiniéres, eight- 
eenth century 

line Barr, Flight & Barr Worcester 
Armorial Porcelain Dessert Service 
about 1810 

Important Hanley Bronze and Gold 
Lustre Dessert Service, by Robert 
Wilson, about 17QO 
Important George | Fluted 
Punch Bowl 
don, 1722 
Massive George III Silver Center- 
piece, by Paul Storr, London, 1815 
Queen Anne Inlaid Amboyna Jall- 
Case Clock, Henry 
about 1710 
Georgian Lead and Stone Sundial 
in the form of three dancing amors 
holding flowers, supporting stone 
bowl inset with engraved bronze dial 
Sculptured Marble Fountain, with 
bird bath, Italian Renaissance style 
Pair of Jacobean Sculptured Istrian 
Stone Garden Urns: height, five feet 
Limoges Painted Enamel Oval 
Plaque by Jean Courteys (7?) 
French: Fl. 1531-40 

Pair of Rare Henri I] Turned Oak 
Stools, French, sixteenth century 
Pair of Important Walnut and 
Flemish Renaissance Tapestry State 
Chairs, Italian, circa 1600 

Hunter's Luck, painting by Charles 
Marion Russell, American:  1865- 
1920 

The Holdup. 
Marion Russell 
The Vaquero 
ton 

The Young Navigc 
Bernardus Johannes Blommers 
Dutch: 1845-19014 

Girl m Scarlet, painting by Jean 
Jacques Henner, French: 1829-1905 
Lady Archibald Campbell, as Or- 
lando, painting by Whistler 

Pair of Important Waterford Cut 
Glass Three-Light Lustre Candela- 
bra, Irish, eighteenth century 

Rare Henry VIII Carved Oak Cotter 
with “Romayne” medallions, I:ng- 
lish, about 1520 een 
William and Mary Walnut Grand- 
mother Clock, me Knibb, Oxon 
circa 17 we és , 

( ‘hippend: ile Mahogany and Needle- 
point Armchair, nglish, eighteenth 
PRUE os ea dy kA. sam ia liie eed 
William and Mary Finely Carved 
Walnut and Needlepoint Cheval 
Screen, English, about 1700 
Set of Five Queen Anne Carved 
Walnut and Needlepoint Side Chairs, 
English, early eighteenth century. . 
Flemish Renaissance Hunting Tapes- 
try, sixteenth century 

Antique Chinese Carpet 

Antique Chinese Carpet. 

Antique East Persian Carpet 

Tabriz Silk Palace Carpet. 
Magnificently Sculptured “Walnut 
Armoire 4 Deux Corps, Burgundian 
Renaissance ........ 
Gobelins Silk-Woven Tapestry, after 
Charles Lebrun, circa 1685, Alexan- 
der the Great at the Battle of Arbela 
Spanish Renaissance Carpet, six- 
ee > ee See 
Upholstered Sofa, in amber velvet 
Upholstered Sofa, in amber velvet 
Important Spanish Renaissance Car- 
pet, sixteenth century ............. 


Silver 
Thomas Farrer, Lon- 


Jones, London 


painted by Charles 
painting by Reming- 


itors, painting by 


PURCHASER 


| orest G:.. Sweet 


Walter M. Hill 


Walter M. Hill 


L.. |. Marion, Agent 


Ove Nilsson 


Richard Lehne & Co 


C. Lawrence 

John R. Lamberti 

Greenhill’s, Ing 

|. |. Marion for a 
Private Collector 

Miss Anne Greenhill 

Miss Anne Greenhill 


\. Linah for a 
Private Collection 


C. Lawrence 


B. N. Charles 


Clapp & Graham 


New York Dealet 
Private Collector 


Jos. M. Shapiro 


rank Partridge, Inc 


New York Dealer 


Mrs. Robt. B. Colgate 


House of Peters 


\. Linah for a 
Private Collector 


W. W. Seaman for a 
Private Collector 

M. Avigdor Galleries ot 
Boston 

Darsa Company 

Darsa Company 

N. Acquavella 

Private Collector 


New York Dealer 


r. B. Russel for a 
Private Collector 
Fred Bucher 
Private Collector 
Private Collector 


Kleinberger Galleries 


-hippendale mahogany 
lhe few paintings, mainly by Frederic Remington, 
brought large sums, the highest being $7700 for one oil 
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re Drawing of the Coron 
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LONDON: 

THE BURLINGTON 
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Bank Buildings 

loa St. James’s Street, S.W.1 


BRENTANO’S BOOK 


IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 
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honour of the Coronation 
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2005 Sarouk Carpet N 

2010 Important Set of Decorative Panels 
in Oils, painted by Angelica Kauff- 
mann, R.A. (1741-1807) for Lord 
Ely, depicting Story of Telemachus 
and Calypzo 

2017 Adam Finely Sculptured Statuary 
Marble and Yellow Siena Marble L. J. Marion fora 
Mantel, English, eighteenth century Private Collector 

2024 Important Northwest Persian Palm- 
ette Carpet, with birds, seventeenth- 
eighteenth century. (Was used at 
Westminster Abbey to cover the dais 
on which the two Imperial thrones 
were placed at the coronation of | H.H. Blum for a Private 
King Edward VII) 

2028 Llizabethan Richly Carved and In- 
laid Oak Court Cupboard, English 


\cquavella $2,200 


New York Dealer 


150 


550 


Chicago Collector 3,000 


about 1600 Private Collector 1,000 
2050 Laristan Carpet of Indo-Ispahan De- 

sign Cletus Keating 1,000 
2055 George II Finely Carved Mahogany 

Drop-Leaf Breakfast Table, English 

eighteenth century ke. Holt 1,150 
2001 Chippendale Finely Carved and 

Gilded Wall Mirror, English, eight- 

eenth century N. Acquavella 1,200 
2009 Georgian Sculptured and Inlaid Mar- 

ble Mantel, English, eighteenth cen- 

tury ) Wm. Jackson & Co 1,200 


2070 William and Mary Carved Pine 
Paneling of the Dining Room, Eng- 
lish, circa 1700 . ss LE. Holt 3,500 
2073 Persian Palace Carpet, with cy- 


presses and millefleurs Rast Geo. EE. Devendort 2,200 
2077 Georgian Richly Carved Mahogany 

Break-Front Bookcase, English 

eighteenth century Mrs. Basil Harris 1,400 


The Pantheon of Native Living Art 
(Continued from page 10) 


resonant color. For all its genuine charm it has none of the monu- 
mentality of this artist’s proselytizing caricatures which represent 
one of the dominant trends in present day art that has been carefully 
eschewed by the Museum. 

Whenever choice is made, dissension is the inevitable concomi- 
tant. But if minor disagreements are voiced it is only proper to add 
that, considering that choice had to be made with regard to the 
restriction to living painters, thus excluding on the one hand the 
work of artists like Albert Ryder who has only recently died, and on 
the other hand watercolors by such important contemporaries as 
John Marin, the Museum should be commended for its new group 
of living national painting. With only a few deplorable inclusions 
it has fulfilled its responsibilities to artist and public. 


| . ‘a . s - 
Two Centuries of Anglo-American Furniture 
(Continued from page 13) 


on an ecclesiastical appearance, being surmounted with the fret 
work and finials of Gothic architecture. The exhibition includes 
typical examples. In another phase, popular in the mid-nineteenth 
century, chairs and settees employed extraordinary curvilinear 
shapes in the upholstered portions which were surrounded by in- 
tricately carved enframements in which naturalistic renderings of 
flowers and fruit held a prominent place. Good and bad in design 
but typical of the Victorian era are the examples of mid-nineteenth 
century furnishings assembled by the Cincinnati Art Museum in 
the final room of its furniture exhibition—a partial reconstruction 
of a typical Victorian sitting room with a magnificent carpet of 
baroque design on which, before a marble fireplace of the period, 
are grouped such characteristic pieces as a melodeon, whatnot, coal 
scuttle, papier-maché tables inlaid in mother-of-pearl, and the 
matching settees and chairs so popular in the period. 

The comprehensive exhibition, which arouses the above reflec- 
tions on the history of furniture design, has been made possible 
through the generous coGperation of numerous private leaders. 


CORRECTION 
Under the illustration appearing at the lower right on page 13 in 
last week’s issue in the article Renaissance Craftsmen; An Exhibi- 
tion, the pendant of the Sea Monster with Man was erroneously 
credited to Dr. Jacob Hirsch as the lender to the Fogg Art Museum. 
It was actually lent by the owners, Arnold Seligmann, Rey & Co. 
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FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER CALLERIES 


LONDON 


CONTEMPORARY 
AMERICAN PAINTING 


JUNE 1-15 


FINDLAY GALLERIES 


8 EAST 57th STREET NEW YORK 


THANNHAUSER 
PARIS 


35 RUE DE MIROMESNIL 


CORNER RUE LA BOETIE 










Please note address: 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 tAADISON AVENUE NEW YORK 


LILIENFELD GALLERIES 


PAINTINGS 
21 EAST 57th STREET 


NEW YORK 


PAINTINGS AND SCULPTURE 
BY AMERICAN ARTISTS 


BOYER GALLERIES 


69 EAST 57th STREET NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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FRENCH ART GALLERIES, Inc. 


Modern French Paintings 
51 EAST 57th STREET NEW YORK 
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26 


WALKER 


GALLERIES 


RECTOR 


108 EAST 57th ST. 
NEW YOrR K 


XS XXX *X 
PIERO TOZZI 


Antique Paintings 
Objects of Act 
oa 


32 EAST 57 STREET, NEW YORK 
99 Via Mannelli 





Flovence, Italy 


SSS St 
JULIUS LOWY 


[INC.] 

High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


FERAL 


Ancient Paintings 





12 PLACE VENDOME 
PARIS 





PAUL 


REINHARDT 


GALLERIES 





730 Fifth Ave., New York 





A merics’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
LILE. 57th St... New York 


DOWNTOWN 
Joseph STEIG 
Watercolors 





VO 





Major Examples by Major Artists 
113 WEST 13th ST.—NEW YORK 


AYdT1 


Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 





| Grand Central Art Galleries, 15 Vanderbilt Ave. Painting 


EXHIBITIONS IN NEW YORK 
Continued from page 4 
Bignou Gallery, 32 E. 57th St. Twentieth Century Paintings, to June 30 


Sover Galleries OW } 


and WW eston 


57th St Painting ‘ hy Bu ‘ uk ( welle ( sfant eT 
to June 15 
Buchholz Gallery, 3 W. 46th St. German Art 


Carroll Carstairs, 11 k. 57th St. Modern French Paintings, to July 1 


Contemporary Arts, 41 W. 54th St. Sammer Exhibit Pleasure to 
June 10 

Delphic Studios, 730 Fifth Ave. Mexican Art, to Sept. 4 

Downtown Gallery, 113 W. 13th St. Watercolors by Joseph Steg, to June 5 

Durand-Ruel, 12 E. 57th St. Nineteenth and Twentieth Century Painting 


to Sept. | 
lerargil Galleries, 63 E. 57th St. Six American Watercolorists 


Findlay Galleries, & | 
June 1-12 


57th St. Paintings by Contemporary American Artists 


French Art Galleries, 51 E. 57th St. Modern French Waterco 


rs, to June 30 


Karl Freund Gallery, 50 E. 57th St. Ducks and Geese, to June 10 
and Sculpture, to 


June 15 


| Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 5ist St 


| Guild Art Gallery 37 W 


| M. Knoedler & Co., 14 1 
1c. W 


Paintings and Sculpture by American Artists, to June 15 


57th St. Gouaches by Jean Liberte, to June 5 
Vodern Settin 
Vodern Frene Pa nines 


Arthur H. Harlow & Co., 620 Fifth Ave. A/7 


lhe Hampton Shops, 18 E. 50th St. Four Rooms in g,to July 1 


Marie Harriman Gallery, 61 E. 57th St to Sept. 1 


scellaneous Prints, to July 1 


Frederick Keppel & Co., 71 E. 57th St. Miscellaneous Etchings 

Kleemann Galleries, 38 E. 57th St. Paintings by Estaban Vi 

lheodore Kohn & Son, 609 Fifth Ave. Paintin: 
31-June 25 

57th St. Contemporary Paintings, to July 1 


Kraushaar Art Galleries, 730 Fifth Ave 
June 19 


{merican Watercolors, to 


John Levy Galleries, 1. E. 57th St. Old Masters, to Sept. 1. 


Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to July 1 


Guy Mayer Gallery, 41 E 
Plates, to July 1 


37th St. Contemporary Prints; Antique Chinese 


Metropolitan Galleries, 730 Fifth Ave. Paintings by Westchiloff, to June 15 


| Midtown Galleries, 605 Madison Ave. Group Show by Members, to June 5 


| Milch Galleries, 108 \W 


57th St. Group Show of American Painting, to July 1 
Frances Miller, 24 W. 55th St. Designs for Rugs and Textiles, to June 15. 


Montross Gallery, 785 Fifth Ave. Paintings by the Arthur Schwieder Group, 
to June 15. 


Morton Galleries, 130 W. 57th St. Group Show, to July 1 


J. B. Neumann’s New Art Circle, 509 Madison Ave. Living Art, Old and New, 
to July 1. 


Newhouse Galleries, 5 E. 57th St. Old Masters, to July 1. 
Nierendorf Gallery, 20 W. 53rd St. Creative Art Education, to July 1. 


Frank M. Rehn Galleries, 683 Fifth Ave. Spring Exhibition, to June 9 


| Paul Reinhardt Galleries, 730 Fifth Ave. Gouaches by De Chirico, to June 17. 





Schaeffer Galleries, 61 E. 57th St. Old Masters, to July 1 


Schwartz Galleries, 507 Madison Ave. Old English and Continental Paintings, 
to July t. 

Sporting Gallery and Bookshop, 38 — 
the Derrydale Press, to June 19. 


. 52nd St. Sporting Books and Prints of 


Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists 
to Sept. 1. 


Fifteen Nationalities, 


Studio Guild, 730 Fifth Ave. Pamtings by Members, to June 1-12. 
Walker Galleries, 108 E. 57th St. Paintings by the Hoffman Sisters; Paintings 
of Iraq, June 1-19. 


Hudson D. Walker, 38 E. 
to June 12. 


57th St. Paintings bv Contemporary Americans, 


Wells Gallery, 32 E. 57th St. Early Chinese Art, to June 6. 

Westerman Gallery, 24 W. 48th St. Paintings by Lovis Corinth, to June 20. 
Weyhe Gallery, 794 Lexington Ave. Collected Prints and Drawings, to Sept. 1. 
Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ching Dynasty, to July 1. 


Howard Young Galleries, 677 Fifth Ave. Old Masters, to July 1. 


THE ART NEWS 
~~PRESERVE 
YOUR COPIES OF 
THE ART NEWS 





IN THIS STURDY 
BINDER 


| 5 | 


The Art News provides at low 
cost a well-made binder of full 


brown levant grain imitation 
leather, stamped in gold, de- 
signed to hold securely and per- 
manently the issues of The Art 
News while permitting the quick 
insertion or removal of a copy. 
Subscribers are thus afforded a 
means of retaining their copies 
in a becoming and convenient 
manner, ready for instant refer- 
ence and always in excellent 
condition. This binder is good- 
looking enough to earn a per- 
manent place on your desk, 
library table or bookcase, and 
at the very reasonable price 
quoted is a logical purchase for 
every subscriber. Mail your 


check to The Art News, 136 East 
57th Street, New York, N. Y. 





LIVING ART 


LD AND MODERN 


J. B. NEUMANN 


| 4 509 Madison Avenue, New York 









CHAO MING CHEN 


Chinese Antiques 
Established in Sa vate States 


339-341 East 29th St. 
BALTIMORE, MD. 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


KROLL @ 


BRUCE @ 
SPEIGHT © ETNIER ® LAUFMAN 
SHEETS ® L.BLANCH ® WHORF 
RITMAN ® SIMKHOVITCH & others. 


STERNE 


GALLERIES 
108 West 57 St., N.Y. 


MILC 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 
Warehouse: 323 East 38th Street 
Cable Address: 


“JACBERG" LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Telephones: 
BOwling Green 9-4151 to 4154 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 


Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,”’ London 


NEW YORK 
Gander & White 


Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 















AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES * INC 


30 EAST 57TH STREET + NEW YORK 













CABLE AppRESS: Arfgal on Andauction 














































BOOKINGS FOR THE 1937-1938 SEASON 





The last sale of the current season will be held 
on Mas 27. The period of the summer months is 
an advantageous time to arrange desirable book- 
ings in the 1937-1938 season for dispersal at 
public sale of art collections and libraries or 
portions thereof for combination with property 
of other owners in joint sales. Appointments for 
consultation with executives of the Galleries may 
be made. Summer hours will be from 9 to 5, 


except Saturdays and Sundays. 


CATALOGUE SUBSCRIPTIONS 





Four dollars for the art department series and 
four dollars for the book department series 
(Canada and foreign five dollars) is the subscrip- 
tion price for season’s catalogues. If purchased 
singly, the cost of catalogues over a season would 
amount to ten times the cost of the subscription. 
The careful attention given to details of text and 
format in their production is the basis for reliance 
on American Art-Anderson Galleries catalogues 
as guides to sales and justifies their use as refer- 
ence works. During the season just ending, some 
of the outstanding catalogues issued have been 
those for the American collection of Herbert 
Lawton of Boston, the Chinese porcelains of the 
J. Horace Harding collection, Gothic and Renais- 
sance art belonging to Mrs. Herbert Shipman, 
art property of the Insull trust estate, modern 
paintings and drawings of the Cornelius J. Sulli- 
van collection, engravings and etchings of both 
the Stern and Stein collections, the sporting 
library of Fitz Eugene Dixon of Philadelphia, 
and the George Allison Armour library. 





De luxe catalogues, such as that of the Genevieve 
Garvan Brady collection issued this season, which 
was specially bound and contained color and 
gravure illustrations, are not included in the 


subscription price. 


HIRAM H. PARKE, President 
OTTO BERNET, Vice-President 


ARTHUR SWANN, 2nd Vice-President 


Public Sales of Art & Literary Property Since 1883 








FRANS HALS 


LOAN EXHIBITION OF 
THE MASTER’S PAINTINGS 








JULY TO SEPTEMBER 





AT THE FRANS HALS MUSEUM 
HAARLEM, HOLLAND 
IN CELEBRATION OF THE 75TH ANNIVERSARY OF THE 


FOUNDING OF THE MUSEUM: 100 PAINTINGS FROM 
MUSEUMS AND PRIVATE COLLECTIONS EVERYWHERE 


